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ABSTRACT

This research defines the concept of a “Networked Performance” as a form of perfor—
mance arts where interactions between remote performers are achieved by linking multi—
ple sites into a network. This research also intensively analyzes and ordinates theoretical
components relevant to networked performances and different types of interaction within
it. Based on these theories’ ordinations does this research ordinate representative cases
of networked performances through 1910s to 2010s. Nam Jun Paik’s “Good Morning Mr.
Orwell (1984)”, a milestone in the history of networked performances, is dissected and
analyzed along its artistic, social, and technological aspects, along with its defining as—
pects as a networked performance. Based on the resulting assessment, it is proposed tak-—
ing “Good Morning Mr. Orwell,” which was then using satellites and TV, and reworking it
into the networked performance, “Good Morning Mr. Paik 2014,” but one that makes use
of today’s high—speed internet, digital video technology, and internet pop culture. Mean-
while, this research takes the problems arisen in the implementation and realization of
such networked performances and defines them in terms of interaction between remote
performers. Then for solving these problems, a method is presented regarding raising ef-
fectiveness and presence of interactivity between performers. The following experiments

will verify their practicality.

Keywords : Networked performance, Telematic performance, Nam June Paik, Good Morn-
ing Mr. Orwell, Telematics, Presence, Interactivity
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Telephone Futurism performance

Maholy -Nagy
Telephone Paining

First Satellite
TV Broadcast

Douglas|Davis
Seven Thoughts|

- - — Rabinowitz & Gallowa ] oy
Satellite Satellite Arts|Project

Nam June Paik
Good Morning|Mr. Orwell

Roy Ascott
Planetary network
Robert Rowe & Neil Rolnick

The Technophobe and the Madman

KAIST GSCT
Good Bye Mr.|Tom

\4

Good Morning Mr. Paik

[Z24 6] MESA 59 A}

(1) 1910 dH~1930 A : A3} E o] &% ded 4dFE

oletg]ol W zte] A Marinetti = 1914 W 4 € 28 o, 9= W™ Dore¢ gallery ©lA]

A= meut A B ASFE o] &t YA F itS Adste HEWMAE AR A

9] &g Al(sound poem) %2l ‘Zang Tumb Tumb ¢ @ F4& &3 HEHAZ A2 A

£ ¢&sto] dEets ¢ Asr|E o] &5t thE Wl ¥ 317} Nevinson oAl AAIE WiE
)

Nevinson 2 19| =53 Ao Hd3 &els =3 & ol &3te] e

Rl

Fol wohe Mo s MEWA For AFHT 1 U HEAx

ol
=2
R
—
©
—
N
L
a

&l Doré gallery oA o]Fo1 o] mlefju} A3 @2 HEWUAE MBS o]Fste] 4] &
al

23k 23e) WEWES ANgIoR QAT WEHD HENA] Aol
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o3t Bet el s Abele] wAC] BAL AR AAYE kS =Y F @

o]1¥ Moholy-Nagy & 1922 o s 7+ A ZGA A Ast2 ojvpd adES Fded,

THE AR BES TP dske S AAREa g E &Ao dete Bads adFEduUt

aZFo| A 3 EAE R A 1A ok [21] [22] [23] [24] [25] o] Y] H3}3

3}(Telephone Paintings) HEHAE, 271 AL fders Al&stan AL wEx oA ©A

2 Aste Adred oA osdE & A5 A
=

HAH AL olydon, datetar = dEAFTYHCA 7% (telecommunication tech-

A

o, g Hgo] WA e

¢

nology)s ©ol&3ste A9 F ARV ARE Fagol o& ZAES ALY AFEQA0 A
AL o]F Al7tal Arfr=e] Moholy-Nagy o #3}3]|3sle] of
3 9mlF ZHE ‘Art by Telephone'(1969) A A 744 o]o] & t},

1 e

[Z1¥ 7] Moholy-Nagy, Telephone painting, 1922

I el P i s A Rl

iy

4

-

Moholy-Nagy ¢ #3}3]s} o] %, d=2 ui7jA|=24 A A YAl Ao digh Azt =
Brecht ¢ ]9 o]2 “The radio as an apparatus of communication" (1932)o] 4] © &1 &

th o] =°llA Brecht = FA WA HAAA L] AHo] wobx Zhar W AltidEel A, e

)

A wzmtel A e Aol del F AFHel L AgA mEeA ol AW &
AEETRAY P4 gt

E(two-way communication), F11¥=(send/receive)
YAl el gt weje] WS odst Aolgkal & 4 ). v

Ut olE o] &7 tiatE AW 2ol o AW olf, WdEe ‘IXEY vAH

=, [21] o= AT

to

D(1984)N M= olofRttar & 4= Qi)

(2) 1960 9Ti~1970 At} : T4 L o] &F WEAZL TA] A2 w4

1920 0] F9k AFoz deulds T3 ojn A Aol &I o] F, 1962 doll= A&

-12 -



g olgate] A= TG el Az Aen AN AdFo] o FolA T, 1963 W
GA ABAAL ol gete] vTI FPL AAse] FAL b FEAGo] WA= Hzol W

¥ (face-to-face) BEE Wo] o] Fo|xt}. [26] do] ML 1961 oA 1962 W Ao

a9 BAE J1He AREAE 2AE UgEe] A7 YEADL FAo g dEg ol

_{
fd
o
N
o,
o
™
ol
—
O
(@)}
(@)
4
=
T
-
(@)
r\"
=
e,
ey
I
2
ol
ofy
1o,
i3
rN
-E’
18
>~
ol
rr
e,
&
I
2

o g1FAdelets B4 7IES Ed A ATH AFelgte FAlA T EeA w31

ol Q7 Aol o] B8 bAoA Ak

it

)

Azt oEr7tEe] AlEdd x7] deEAFYANE Z2AE F = 1969 W@ ‘The Medium
Is the Medium' ©]&}= 30 Bxg] A& zel TV T2 a@ma?g A Be] HY Kaprow 7} %4 3
3 23 “Hello”(1969)5 #2 4 Atk oAl 7l den)d sidete} 25U /e YUY

o w32 dyn)d Y EL A(closed-circuit television network)E o83 9449 u A

[d

of

S A4 AFom, Vlze] vWivldE Fog, 449 AA AgE 7o A i ddEs =
2 ZEeIth[27] ol % 1970 dd THHEH deeAde ol&ste]l dAe FaE Ak

UES A

b

W2 Age] RAHo

f
ofrt
o
r U
£

1960 Aol 70 Yol H]t] $0}E] ~E Douglas Davis & AT YA)H 7]&S o] &3t 29
ARYGH ¥t <7t 9 8 Holdrh 1976 d 12 € 29 o 1= AA Hzea 3 &

9= AdFYA HIEWHA “Seven Thoughts”(1976)2 MBIt FgHbEo] ol JelozAE

o

ooz AFIAHE A5 10 ¥ B¢t o}F %= gl= Huston Astrodom oA mlo]3E E3

o JEF AL A AAL @kl Aol Ut rivkE T Rk FAH AFT = Uvh

= gollth(28] [20] B4 43 AW BAFHIAW AFAHS ol g B I Wol
A QI ke Adel: ARE A AEWAS wast ARgtm: ¥ 4 Ak o)F

19779 69 714 =59E 6 oA+ W3, Charlotte Moorman, Joseph Beuys & #H¥H 27}

TS E& dyndoer AuEr =), ol Douglas Davis & ¥ EZHA ‘The Last Nine

2 produced by Fred Barzyk for the Boston public television station WBGH

-13 -



Douglas Davis 2 H| %3 d&7159 Addo ozda Ads Hydas 179

Adste] AR v e Abe-

=g Fuws RAH AU AEUAE oA, T o
=
[e)

[2¥ 8] Douglas Davis, The Last Nine Minutes, 1977

Kit Galloway ¢} Sherrie Rabinowitz = 1975 W5-E ‘Satellite Arts project' A2 ZEE A
=3, 1977 9 HEH A “Satellite Arts project : A space with no boundaries”(1977)+
BEAdog M2 s dA49 FZhdAMulti-site) FA]o AA|7FS 2 (Real-time) A= 352
&3t A (interactive) o] Fo1x 24 2Q1 A WMEYA A 7] diztelgtar & 5 9l

o A Yol wgl e Z4zhe) 5 iAo WSl AR FAYE BFo 58

ol g7 FF= AXE Bl . o] AFo o FH9F FFer Ho] A= A7 Ay

FH A Ko

[1¥ 9] Galloway & Rabinowitz, Satellite Arts project, 1977
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o]% Galloway &} Rabinowitz += 1980 ol w&<¢ ¥4 olE H#A AE(Lincoln Center
for performing Arts)9} Zold o] HR=4go] Wgd F 3o A F
4 ZRAE “Hole in space”(1980)% AW eltt 7 Fhol AAd Avkdh 2a0E F3A Aut
7he SRIES AR Bal, B3l AT ¢ AAAL, Ao I3 FolA A disEe] Hod
2

T Ad ZEAESG 3 A ¢ JPHAE o] ZRAENA AFEL o] =

[Z1¥ 10] Galloway & Rabinowitz, Hole in space, 1980

o

o Al7lel AEAAES ol8F B2 UMEYA ¥ HAPE0] o|FofH=Hl, o438 g2 o

ol AT Adedolgt=s T4 VlES dEvh QA SR AREekE A wE A

of ZAeH v Bgo A, 2o wE FAAE Folof gk ol w T WU dEvtES A

= AAZE 27bsd @Al AT o] A1719] ofE &3 FAE A 1984 doll o] EejAfok
&

AL ol 8T WMaEel el AF FRY vzE o

o,

v

el

AA AgAE B s a2l

o] e ek

R

(3) 1970 F¥k~1980dd] : HAFE S vEYA T AFE 0|84 d< Z=HES

<
e
rE
r o
o
r o
o
do
o,
o
ry
2
N
—_
olf
:(I)I:

1ok o], 1970 A FrRko] o2 A= Al B}

RaL dlE7hael o3 MENA ¥ 2dE0] olofHth dd AeHAS ol E&F VENA ¥

t}. o] Al7]d <EH-AFE 3¢ A|~B(FORUM computer conferencing system)>2 7|ut3t
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Jacques Vallee © “Z#EHIS = FHiHE Y 7/kez o] §s)=, 79 Yewshs #eh F
YA vjrjojo]r). Hsli= FiFo] ¥el Yol X4 JjE= o pjrjo] . el 9f @b E
> HAGE ARSI YEFYS ol FirE e el Yy mZeld] ¥ 58S fE o] & et
o]zlo] #r]x) oz AlFlo] 7] & GIS FpdF = 92 HrEo/cFetn wala 9o [6] Simon
Nora = T4 Z&2 giedeA Blld Baxo] devjeX(Telematics)eh= o1& AHE-sHd
N, " HFE S S YEH A A &8 zofEzE A5 dejujg o] sl ). 24lo] 2

3t &2 (Universal

ofx

ol A7)l o= HE ol HolE 12z ALEE
Satellites)®] §9¢ ©A & AejPetan wahu PFEst FAVENA] Aol s YA
Azg wEelo] va) o4 gt 6]

A%

kJ
0%

WEF 2, AATAH FAd e

o
oiff

s7ts w3 o] S WA Y Al VeE FXA F
T3slE o4z AYES A X3t} Bill Bartlett ¢ “Sat-Tel-Comp Collaboratory"(1978), Roy
Ascott ¢ "Terminal Art"(1978), @A Roy Ascott & ZE0 =2 17 29 ME 2 F49 o<
7heol dow 25 2a H2ER o]Fofl ojnAE whEoluvl= "La Plissure du Texte
(The Pleating of the Text)" Z 2 A E o] “Planetary fairy—tale”(1983), S.~Ego} #1x2] o}=
2 AHEZYJ}o| A Robert Adrian ©] 7183 W “AA <Y 24 A7HWorld in 24 Hours)"(1982),
42 3] Wy 2 vldldd oA Roy Ascott 9ol Don Foresta, Tom Sherman, Tommaso Trini ©l
&) 7185 A " Planetary Network"(1986) & =x&7] tiE4<Q HAFH BAUEH A
Aol o o]Fojxl o ZmAERa & 4 Stk Robert Adrian 2 ©]§ 1995 dell 1978~

‘@

1986 717+ ®<te] 'Art and Telecommunication'e] Wall Aa] AN, ‘“Planetary Network"

(1986)+= 1979 Y o]F o]FolF Low-tech telecommunication & $/53A] HJTF= FHolH
fa ety YRIxpE] Aol ZHEThe pioneer days were overdfil E37|E= SFS
311 olA7] AFH $A 237 Alde] HxdAasd Vsl dF AR Qlal, =

2Eo o3 Az Aol 7Nk U EQ A ZrAESoTa & 5 g

[Z1¥ 11] Robert Adrian, The World in 24 Hours, 1982
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[2¥ 12] Roy Ascott, La Plissure du Texte, 1983

(4) 1980 dd] F1k~2000'37 : IS o83 HEHI & 2A

o]%- 1980 Wi Syt 90 Wh7b4] AFH UES Zo] gk #4e 52 F7ksta, A
Ao AHE I A =& Mg AFE I BFH7] AZs HTML (hypertext markup lan-
guage), Netscape, Internet Explorer & Z-& GUI (Graphic user interface), WWW (World Wide
Web) &2 2441 B E4 AE G "vh.[21] =8, dyrto], s}, 51T,
ZIAAR] et theFdt A E o] Wd, 53] ARgatr] W HYeAHH A AZEOE

3}

o] TAstHA g VEYI FAo] o]Fo|A7] A A g

HFE 8Y, AFYH 88 5 AR VsS 5 FAd ALt fs Adse A4
S 7FX 3 1990 doll A ¥ The Gertrude Stein Repertory Theatre (GSRT)E 1990 Wt =wt

o SJE S o] &3 YEYT vdS A =dth tFH <] Zo] IBM ¢ Person to Person AZE
JoiZ o] g AATo R FE&I gl E AASIY] Gertrude Stein ¢ 1938 3 2% ‘Dr. Faustus
Lights the Lights’ & QUEYE o] &3] FAg Holth, 7w&2o AA Fuoia FAS = &9t

o ="l gejoll A A7)k w5 FAfol Ao Bof Au o] fol HENA ¥

Oljo]?j\l:]—‘ GSRT + o]——?; 1999 Lﬂoﬂ H]ﬂ Zjﬁ}@_/g% o]% —Ll—f—__g_?‘_jq. T2 AA7o 7 AAFA
T3 “The UBU Project”(1999) AHQITE =5 HXEWO oujx|7} AA7to g F& =39

-17 -



AEr] B 9ol TEAH H & HEWE T FA4e Az ueb e gdsgs,

A9 WLl G vl AA HEMe B} s|As] FHAHEA FriRe PAL W

71 99, Susan Kozel ¢] 9] F 79 534S AZFY "Ghost and Astronaut"(1997)3} <
Al Susan Kozel ¢ <7333 348 AZAPH “Liftlink"(1998), motion-sensing interactive

system & ©]&3 Yt} =5 Le Corps 9 "Le Sang Des Reseaux"(1998), webcast 3D ©]H] X

il

0]-8-3} Liss Fain Dance 2] "Sojourn in Alexandria"(1999)¢} A =2z 7}7}F ofelo A 7t}
TS AN RE T AE fld FAbste] diAEY e A8 sk “Quarry"(2000), A
2 08 F AL Aol AV A= 43528 3= Scott Durkin ¢ "Shared Identity"(2000)

S22 1996 d o]F& A}

rl
td

¢

28 ‘T F7F (Performance Space)’'9l SIEYIS o] &3l t}o3t o &4
ddEoleta & 5 Un.[30]

1990 el So14A 2000 d47HA AEHE o] &3 B HENAD TdA, Az 2e
ulg] 2 2 A M(telematic projections), 949 B XMl Ao ztg VM) AlA & 5 A
I3kl EEA dHAE HoAE B2 AMEF AEEo] oFoFed
(telepresence) T&9] A& HolAx

e
]
pany in Space ATt F /N9 FAE AZASA o]FoHH WlE A FESZE "Trial by Video"
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(1998)¢} “Escape Velocity"(2000)! zg]a #w 23 ¢ ~Eg|o} £35S A3 "Incarnate”
200D)E & F AUtk o5 A yAY ojux] a3y, dAe Hyw Gl A, AA
Hyxmol AlA Qo YA HEw FAtS

gtol ZlolatHME WSt PRIt L TAES ARG

HAl7]1= ‘body-in-body' &3, 3D =%} o|u]x] &

of

b4

[2¥ 15] Company in Space, Escape Velocity, 2007

2000 dd o] Foli= HFE Alx®e] 3 AEHI Ao Aol W eleA dnbsiE o

ME FANAE 71EHQ il tg ANT ATt 7EE o] FiAm 9

o, A FAAM BAL = TARN A SAste] v =S xolaat

2001 Well= v g3k e Fdd vyols dyatr] S8l cdErh ZlEA, SAER
o]Fo]zl ADaPT (Association for Dance and Performance Telematics)7} A E 7% 3ttt

t
rob

Ao} -7kl Lisa Naugle & T3 dejo] HENA & vdS 2uHAHUEA
Sl 2 & o] &3te] Mrer). EA <l ZFF o2 “Janus Ghost Stories”(2001), “Songs of
Sorrow”(2002), “Songs of Hope and Voyage of Aeneas: Fixed Knot”(2002), “Reverse Pat-
terns”(2002) 5] ¢lt}h. 2003 @ <7} Tina Tarpgaard o €8 A #H % Recoil Performance

Group & 2] =29 AAE duss UAd 3d58 A=, 2006 doll A=A

% linking Melbourne and London
* linking Melbourne and Hong Kong
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“Grenzstadt” (2006)°] txH<Sl WEHYFT Fdeolzt & & Ak

ok 7} fskS AAshs 2AEAE UL Y 2 & o]&3le] 2001 W &I ERO|E
FAlO] A AlEe U5 Ao R Faudts= FY “The Technophobe and the Mad-
2 2 o]&3 interactive multimedia &9 A 19}

deo] AE sidstazt sk 71w A7 AAE B 5 e [32] A IEY 2 & o] &8t

o &3 AgLTYolE AA3 ¥ “Lubricious Transfer"(2005)d] thdk A7 =(2010)) A
+ virtual/real, here/there, HX®/&AH7 So T3t HFA BTE FAAA L AHHE &

7b Aelsta dvh.[33]

(29 17] A9 & AW, Dancing @, 2003
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g-d YEYA T “NetBand Wa-i"(2009)&= 3= Fho]~E F3l7|&dstde] 53, d&
Aoledistal wtiojtiapd stz g sh=ro] diddATsts A i 8

HAES 2ISUEYAKOREN)®E AZAste] shte] Aueles F a4 A7z, AF27t
TAOl EdsE UEYT FdoIA o] F#dL ANom YA AV|AE] AV|E Fuwk
, o AFARE] A AT, MEYA 7] F9Network Acting Performance)¥ Y E

93 goF FdNetwork Music Performance)& FAJo] Ax<Ql #sk ClgjHEH YET ¥

[13 18] KAIST GSCT, NetBand Wa-1, 2009

ojo] Flo]~E ab/|eulstd2 2012 @ APAN(Asian Pacific Advanced Network) e-
Culture Group & ZlolH QJAEHEIH VEYA FAAE =2 “Dancing Across Ocean"S 718
F339 . “Dancing Across Ocean 1"& ®j=F, ¥ ¢, BaldoA 23¥ar, “Dancing
Across OceanIl: Good-bye Mr. Tom"e =3} 2g|&7tell A XA}, TolA= Al A5 9

TAA Zholl AARE Az gl ThsstEE 4 A I ES A deelE udEd 578 Ve

;

Hgstel HAHS SR, I Good-bye Mr. Tom oIME F A4 ¥ zo)7} 4oja
HErie] gat 4G A% Ha A=vkr] /WS olgste] # swel F HEY
7 ANZeRE FHH} F FLeNA gol EAIS A/lsHe IFE AEHhI35] [36] 5
8 A=y EE ol &% T4 G St sbgel MEvish el B e 34
A AFe TEld BAE dolat MEQL A ouE mRAo

=
A3 = Jdrk” B B FAdAME AP A A-B'S A-B'e] H¥d 1 A58 fFoR

o] Hiwl, olw AR FA wWel Toje] Svielut o) xste] At wErie} A7) shi
AN T Aot XS sealslzh @ m 4E A9 Belg e wRh gk

> T o4 : http://youtu.be/G93aV3j1RBs
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Aolgieh. olel @ FARE olF B w=¥e] 5 AolA o sy A 9Fe) Wzul 7 9y
AL AT AT HAAS ASE B0 Hek,

[1¥ 19] KAIST GSCT, Good-bye Mr. Tom, 2012
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vlg] A Z2El 94 (Pre-recorded)

A-B: A9 s xvet AA o] ¥ xn
A-B': A9 x| e} 7hde] ¥ v

3 A'-B': 71l s el spate] w
A=A AR e H e eh shte] A7) AR
A-M @ Ao s xm e} mjrjo] (efe 97
S-S AFFES ARE
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1>
a2
||V
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~
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ofo

shH 3k 7]W (Split screen)

A3 53 A=2u7] 71 (Chromakey)

fZH 7]¥ (Dissolve)
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(1) Intro
ul 2] A&

A &<l ‘Good Morning Mr. Orwell’, ‘Bonjour Monsieur Orwell’ S2}¢} &+

=
o7l lmol A Apo] meiziey,
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o
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%
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(2) 00:00:30 : "This is the picture (Excellent birds)"

Laurie Anderson ¥} Peter Gabriel o] %3l FAH| T 29 ng AZE gGAroltt. =

" WNET edit, 58min. %94 %3] : The Allen Ginsberg project
http://ginsbergblog.blogspot.kr/2009/08/good—morning—mr-orwell-complete.html
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(3) 00:04:30 : T2 &7l

75 AF3AF George Plimpton 1 &38h= AWEolty, vhe] FuF AE oA JPFstar = A3
Zke] Bgol spiier VWMo w FAld HojAW a3 gefe] Ael o] wjgel ddEel B
Axith. A F AR 1HY] AL glth. & AR A= George Orwell ¢ ‘198479 i
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(5) 00:06:57 : “TV is eating up your brain”

o] ZyFAE s FAds o] Ao w ®WoAth #7F5 Shapo 7} “TV is eating up your
17

(6) 00:09:42 : "Big brother"
A5 Fdiok 22 F3kel Big brother’ WS 2al Sl HEWIE 43T v Aldd G

o WEr7l gHow
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(7) 00:10:00 : “Cavalcade of intellectuals"
AAro 2 F&3 g7t Ade] Ha YA F Py ZWtld Mitchell Kriegmann I} Leslie
Fuller 7} &3t 2 o= A7]ste= Aot 9740 ® "ol Qe w4 F3¢ 3 &
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171 % 3kt}. (We lost Paris, [ can’'t see her, We lost New

York, Can you hear me?) ©] &d& 3 3l 928 F28YA, 2222 ugodatrl HojAx
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(8) 00:14:10 : “Wake up (It's 1984)"
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(10) 00:20:50 : Laurie Anderson “The Language of the future."
Laurie Anderson ©] 5%33sto] H4u]E AAgto g WMEs7|E 3 txg dojo #3k Hxw

g BEuEl YR HojFEh

C;lj_

ie4d

)
! 4
2 'v‘," =

A

%
L)
e

'.‘. A

(12) 00:27:45 : "Big brother"
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(13) 00:28:00 : “Act III"

Phillip Glass ¢ 2%} Dean Winkler & John Sanborn ¢ H|T] 2 Zo g qEo]z {3 H|t] o
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e HEWZF 2 dRor Aed FHE ouAE &9 Sl e AEste A A-
M)o] Kot}
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(17) 00:42:15 : “Hold me now"
7E€9 AFY oA The Thompson Twins 7} ‘Hold Me Now' & =21

Bercot 270 29 sjds o] AR st 7Row gHduo] B,

ol

bl

ol
2L
rir
offt
2
ﬂ
i)

(19) 00:47:23 : Allen Ginsberg “Do the meditation rock”
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(20) 00:50:00 : Charlotte Moorman & “TV AZ” A
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Chromakey

Place I Place II

(19 23] Superhighway between Stars 7%

(3) Space Yodel
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Al 78 o ® wiEot oA A7) woty] adE ol &3 AEAAR AFeA= Kkt o
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fotaat sk XEY vAH WA w2 7 o] i o

A7) A4l ] da §HAd = o
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e

- &2 : Live Video & Sound, A-A', S-S, I Zn}7]

Place I Place I

(19 24] Space Yodel /WA=
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Hologram

Place I

Place I

(6) Fishes from the world
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Smartphone Ilnteraction, A-I
Place I Public Place I

(29 27] Fishes from the world /Wi %=

Interaction Type Video Type — o
] Pre- Interaction | Synthesis
A°B g i A-K A-M fove recorded
Tele-piano Split screen
Concert '\/ \/ '\/ Desolve
Chromakey

\/ '\/ \/ \/ Recursion

Space Yodel

Superhighway
between Stars

\/ \/ '\/ Chromakey

| -
Zgrzzaatlc j k '\/ '\/ \/ \/ Chromakey

Digital Gut . ’;‘3" \/ \/ \/ \/ \/ gggg;\rzlﬁy
w 3D CG

Chromakey

Fishes -
frlom world T ' “..) \/ \/ '\/ '\/ \/ 3D CG

(% 6] 2w w2 W 2014 B P4 T4
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“Good Morning Mr. Orwell“(1984)

Intro: Title animation

“Good Morning Mr. Paik 2014"

<This is the picture.>, <Act IIl>
A-B/A-M, chromakey

<Live form NY+Paris>

<Cavalcade of intellectuals>
Live, A-B'/A'-B', split screen

<Wake up>, <Yves Montand>
<Hold me now>, <Concert>
live, A-B, chromakey/split screen

<Big brother>

pre-recorded

<Space Yodel>

Live, sound delay

<Yodeling Dance >

live, A-A", chromakey/split screen

live, A-B, chromakey

[2% 28] ‘TR

<TV Cello>

- 45 -

Intro

<Tele-piano>
live, sound interaction, split screen

<Superhighway between Stars>
<Telematic Tango>
live, A-B/A-B'/A’-B’, chromakey

<Space Yodel>
live, A-A", sound & Video delay

<z FSH>

N - Live, A-M/A-B/A'-B’, hologram
B . ) 3’ '

\
\

§ = <Fishes from the world>
- "“h Live, A-B'/A'-B', chromakey

interaction with public

v
About 60 min.
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Biocca, F.(2001), Lok, B. et al.(2003), Schroeder, R.(2006), S. et al.(2008), Fox, J.(2009),
Peer, A. et al.(2010), Jin, A. (2010) (2011), Lee, M. & Takayama, L. et al. (2011), Bouchard,
Mestre, D. et al.(2011), Piitten, A. et al.(2012), Normand, J. et al. (2011) 52 IdTEL T+
¥ 7] s 4S =38t al(shared virtual environments) 9729 AFgA7}F olubele] HEE A
o AR&AS}E ARGt AL THEEE &9 S A T2 ZASHHA AeAE o ow dExt

Fole e A soldta & = dvh[44] [45] [46] [47] [48]
[49] [50] [511 [52] [47] [53] [54] [65] 1 &, AA AR} 7Ho] FoAES HHo0= 7}
BEEE TEHAY, daEde] A A2TE o]t A& asAds A dEHd Al N

o ATE AvnaAg Fot.

- Lee, M. & Takayama, L. et al. “Now, [ Have a Body” : Uses and Social Norms for Mobile
Remote Presence in the Workplace (2011)
o] 7= Video Conferencing System (VCS)E o] &3dlo] AL vj7d o=
AREARY] G A 2EE EE 9E AREAY A& A4S T AME A 84S HUre A
A

ot} Texai Alpha Prototype(MRP system)o]2} &8 2% e yxZdo] A" ¢

o FE7F 1 2R "aIHelE AL Al dEs wte dFeR noFn dAgto

[19 29] Lee et al., Now [ have a body, 2011

- Normand, J. et al. “Full Body Acting Rehearsal in a Networked Virtual Environment” (2012)
o] A= FHH M AEANAY full body interaction o #3 AFE, EFHoZ 3 F4d
RE 2§50 Hojof 7hsdk 5oyt st #99 gsAds iy vpdmite] Zhz "olA
53 o], A A Al2'E 3 w99 oputel, dl= EFo] ¥H= Head

mounted display(HMD), stereoscopic CAVE A|~El £& o] &3lo] 71487 Lo A 7hdgt ¢

rir

facs
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N oFqleh. [54]

Video from the director

Actor in the

CAVE setup

[Z1¥] 30] Normand et al., Full Body Acting Rehearsal, 2012

- Xiao, X., Pereira, A., Hiroshi I. (2013). "MirrorFugue III: Conjuring the Recorded Pianist"
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[29 31] Xiao, X., Pereira, A., Hiroshi 1. MirrorFugue III, 2013
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Cam2

Additory Display for Performer Additory Display for Performer
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